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Performances

World Premiere - 2024 version

07.22.2024.
highSCORE Festival (Pavia, Italy)
Performed by Sonia Formenti and Matteo Savio

Korean Premiere - 2025 version

07.05.2025.
JungAh Lee Portrait Concert ‘sense-stimulus’ (Seoul, South Korea)
Performed by Ellie Eunbi Baek and Yujin Son

Live recording of 2025 version
https:/youtu.be/hAsvVjk5jgA

4-minute excerpts (m.17-43, m.70-112, m.122-151)
https://youtu.be/QF8e6xIFICk
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Instrumentation

Flute

5 Temple blocks
2 Suspended Cymbals (Large Cymbal should be as large as possible. Small one should be around 16 inches or smaller.)

1Large Tam-tam
1Set of Bongos

Crotales

Performance notes - General

P longer fermata (extend at least 3 times)

A shorter fermata

$ dampen the resonance

| —— in tempo: play flexibly within the given overall length

rubato section: variable duration, freely adjustable.

Performers are strongly recommended to perform with the full score.



Performance notes - Flute

1. Quarter tones
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Clearly speak into unvoiced articulation (tu, ku, etc.)
the embouchure hole over the embouchure hole

3. Bisbigliando, Microtonal trills and Multiphonics Fingering

Bisbigliando (timbral trills) is the smallest form of the trills. Microtonal trills should be played at quarter tone intervals. Fingering diagram is given each time,
and all fingerings follow Carin Levine’s The Techniques of Flute Playing (Barenreiter). The arrow indicates trill movement.

4. Othertechniques
R jet whistle pure air half air (ord.)
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Harmonics, Jet whistle L Aeolian sound ———! Tongue Tongue Key click Key click Flutter Whistle tone
Double harmonics pizzicato ram with tongue
embouchure

Aeolian sound without specific instructions: the default is half air.
Trills without specific instructions: the default is semitone trills.



Performance notes - Percussion

1. Strokes
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Normal Roll Let vibrate Scrape Scrape or Rub Dead stroke

continuously

Dead stroke: to hold the beater down on the surface after striking a note.

2. Notation of unpitched instruments

5 Temple blocks Tam-tam 2 Bongos 2 Suspended cymbals
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[Center] [Rim] [Hembra] [Macho] [Large as [16" or smaller]
possible]
3. Mallets

The following is a list of mallets suggested by the composer, which can be adjusted at the percussionist's discretion.

Xylophone mallets (hard) Drumsticks, or the Wooden handles of other mallets
Yarn mallets (medium) Triangle beater, or Coin
Large timpani mallets (soft) Contrabass bow

Small brass mallets Wire brushes



Setup Diagram

Percussionist may adjust the instrument arrangement as needed for performance setting.

/ Audience

/ Stage

Duration:c.7'30”
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Shifting to an outer layer, clearer
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speak over the embouchure hole
along with key clicks
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add key click noises while playing
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(molto accel.)
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Meno mosso, blending entire resonance
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